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Sometimes am I King :
Then treasons make me wish __
myself a beggar,
And so I am . Then crushing__

penury

Persuades me I was better when_

a king

Then I am king'd again; and by_
and by

Think that I am unking'd by__
Bolingbroke,

And straight am nothing. But__

whate'er I be,

Nor I,nor any man that but man-
is,

With nothing shall be pleas'd_

till he be eas*d

With being nothing .
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That struts and frets his hour—
upeon the stage,

And then is heard no more; it-

is a tale
Told by an idiot, full of sound-

and fury,

Signifying nothing
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A great power than we can-—

contradict

Hath thwarted our intents.
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Let us once lose our oaths to-

Pragmatism

find ourselves,

Or else we lose ourselves to—
keep our oaths
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This essay deals wi th Shakespeare's own concept of

existentialism'. It is particularly concerned with those works

which explore the identity of man and his attempt to find a

meaning for his life . It also discusses the question of his

characters' disillusionment which sometimes results in their

moral paralysis and death wish

Shakespeare always concentrates

in his tragedies on man's difficulty to adapt himself to his

unpleasant environment which continuously opposes his principles

and values .

Moreover many of shakespeare's works embody the ideas that

time is destructive, that nature 1is cruel and that hard circumstances

are bent on crushing man's hopes and awmbitions. The real dilemma is when

Shakespeare explores man's inner nature and examines his selfish

motives in whatever he does ; the ultimate question is how can

man act when he realises he is surrounded by evil inside and

outside himself ?! In spite of all these difficulties Shakespeare

believes in commitment' and his characters always insist on action

and on preserving their human values regardless of the consequences.
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